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“Sing, My Tongue, the Glorious Battle”

Text: Venantius Honorius Fortunatus, 6! Century
Music: French Carol Melody, PICARDY

1. Sing, my tongue, the glorious battle,
sing the ending of the fray;
now above the cross, the trophy,
sound the loud triumphant lay:
tell how Christ, the world's Redeemer,
as a victim won the day.

2. Tell how, when at length the fullness
of th' appointed time was come,
Christ, the Word, was born of woman,
left for us his heavenly home;
showed us human life made perfect,
shone as light amid the gloom.

3. Thus, with thirty years accomplished,
went he forth from Nazareth,
destined, dedicated, willing,
wrought his work, and met his death.
Like a lamb he humbly yielded
on the cross his dying breath.

4. Faithful cross, thou sign of triumph,
now for us the noblest tree,
none in foliage, none in blossom,
none in fruit thy peer may be;
symbol of the world's redemption,
for the weight that hung on thee!

5. Unto God be praise and glory:
to the Father and the Son,
to th' eternal Spirit honor
now and evermore be done;
praise and glory in the highest,
while unending ages run.

Words printed with permission under CCLI #11145960.



Program

Gathering in Silence

Chiming of the Hour

Pavane, Op. 50

Words of Greeting
Congregational Hymn

Pastoral Prayer and Lord’s Prayer
Cantique de Jean Racine, Op. 11
Dramatic Scripture Reading

Requiem in D minor, Op. 48

I. Introit - Kyrie
II. Offertory

I1I. Sanctus

IV. Pie Jesu

V. Agnus Dei
VI.  Libera me
VII. In Paradisum

Benediction

Departing in Silence

Tonight'’s presentation is considered a service of worship.

by Gabriel Fauré

See Opposite Page

by Gabriel Fauré

by Gabriel Fauré

We kindly ask that you silence your cell phones and refrain from applause.



Translation of Latin Text

[. INTROIT - KYRIE

Rest eternal give them, Lord,

and let light always shine on them.

O God you are worshiped in Zion and
to you will be made a vow in Jerusalem.
Hear your servant’s prayer,

to you all flesh will come.

Lord have mercy, Christ have mercy,
Lord have mercy.

II. OFFERTORY

O Lord, Jesus Christ, King of glory,
free the souls of the dead from the
punishment of hell and the deep pit.
O Lord, Jesus Christ, King of glory,
deliver the dead souls from the mouth
of the lion, so they are not swallowed
by hell and do not fall into darkness.
Sacrifices and prayers to you,

Lord, with praise we offer.

Receive them for those souls whom
today we remember.

Make them, Lord, from death cross over to
life as once to Abraham you promised
and to his seed.

II1. SANCTUS

Holy, holy, holy, Lord God of hosts.
Full are the heavens and earth

with the glory of you.

Hosanna in the highest.

IV. PIE JESU

Merciful Jesus, Lord, give them rest.
Give them rest, eternal rest.

V. AGNUS DEI

Lamb of God, who takes away the sins
of the world, give them rest.

Let light eternal shine on them, Lord,
with your saints for eternity,

for you are merciful.

Give them eternal rest, Lord,

and let light always shine on them.

VI. LIBERA ME

Free me, Lord, from death eternal

on that day of dread when the heavens
will be shaken while you come to

judge the world with fire.

I am made to shake, and am afraid
awaiting the trial and the coming anger.
That day, day of anger, of calamity and
misery, that day, the day of great and
exceeding bitterness.

VII. IN PARADISUM

Into paradise may angels draw them.
On your arrival, may the martyrs
receive you and lead you into the
holy city Jerusalem.

May the chorus of angels receive you,
and with Lazarus, once a beggar,
may you have eternal rest.



Program Notes

Gabriel Fauré (1845-1924) figured prominently in the upheaval which took place in
French music from the late 1800's into this century. His teachers included Niedermeyer
and Saint-Saens, and he served as an organist for several churches including the
Madeleine Church in Paris, where he was assistant organist, choirmaster, and later, chief
organist. Concurrent with the last promotion, he became professor of composition at the
Paris Conservatory, accepting the Directorship of the Conservatory in 1905, a post he held
for fifteen years. Among his students at the Conservatory were Ravel, Enesco, and Nadia
Boulanger. He was elected to the French Academie des Beaux-Arts in 1909, awarded of
the Legion d' Honneur in 1910, and a festive gala was held in his honor in Paris in 1922.

Pavane, written in 1886, is Fauré’s most celebrated work next to his Requiern. When Fauré
began work on the Pavane, he envisioned a purely orchestral work to be played at a series
of light summer concerts conducted by Jules Danbe. But after opting to dedicate the work
to his patron Elizabeth, comtesse Greffulhe, Fauré felt compelled to stage a somewhat
grander affair, and thus added a hidden chorus to accompany the orchestra, and a text
by Robert Montesquiou. The original choral lyrics were based on some seemingly
inconsequential verses in the style of Verlaine which spoke of the romantic helplessness
of man. From its first performances in 1888, the Pavane enjoyed immense popularity and
entered the standard repertoire of the Ballets Russes in 1917.

Cantique de Jean Racine is an early Fauré work, composed in 1865 while he was still a
student at the Niedermeyer School. The poet and dramatist Jean-Baptiste Racine (1639-
1699) struggled for acceptance of his works, which typically employed classical literary
themes. This poem was from a collection entitled “Hymns Translated from the Roman
Breviary.” It comes as no surprise that the classically-inclined young Fauré drew
inspiration from Racine. While “Cantique” could be translated “Song,” the English
“Canticle” accurately evokes the prayer of supplication that is the essence of the work.
The translated text states: “O divine Word above, our hope and consolation, Eternal light
of the heavens and the earth: Look down, O Lord, and hear thy people’s prayer.”

Requiem in D minor, a musical setting of the Roman Catholic Mass for the Dead, was one
of Fauré’s first ventures into an extended work. Much of his output had consisted of
songs and short works for chamber audiences. The death of his father in 1885 provided
an impetus for this work as a memorial, but his mother was also gone by the time the
work premiered at the Madeleine in January of 1888. At least three versions of the work
were performed over the next twelve years. The 1984 edition by John Rutter, used in this
concert, attempts to be faithful to the 1888 version, but includes the “Offertory” and
“Libera Me” which were not part of the first early performances - the former written in
1889 and the latter adapted from an earlier, independent work. The “Pie Jesu” was
included in the first performance, but the original manuscript has been lost and the
movement here is extracted from the published version of 1900. Fauré himself
characterized the work as a ‘little Requiem” and it seems certain that he had in mind a
chamber music sound, with a small choir accompanied by organ and a few strings.



Biographies

The Chancel Choir, with fifty active members, is SIUMC Music Ministry’s premiere
ensemble. Known for its dedication to musical excellence, the choir sings weekly at the
10:00 am worship service and at other special services throughout the year. They sing a
wide range of repertoire including masterworks, hymn arrangements, spirituals, and
contemporary settings, some commissioned especially for the choir. Recent major works
include Handel’s Messiah, DuBois” The Seven Last Words of Christ, Vivaldi's Gloria, and
Stainer’s The Crucifixion. The choir maintains an active presence in the community and
tours both stateside and abroad. Recent concert tours include Italy in 2012, Carnegie Hall
in 2014, and Austria in 2016.

Justin L. Addington (Conductor) has served as Director of Music and Worship for
Skidaway Island United Methodist Church since June of 2010. At SIUMC, he conducts
the Chancel Choir, two adult handbell groups, and the Children’s Choir. Justin received
a bachelor’s degree in Music Education from Limestone College, and a master’s degree
in Church Music from Concordia University Wisconsin. He is currently pursuing a
doctoral degree in Worship Studies from the Robert E. Webber Institute. Major
conducting credits include Handel's Messiah, Vivaldi’s Gloria, Dubois” The Seven Last
Words of Christ, Stainer’s The Crucifixion, and numerous musical theatre productions.
Professional memberships include the Fellowship of United Methodist Musicians and the
American Guild of Organists. Justin also serves on the board of directors for the American
Traditions Competition and is the accompanist for the Savannah Children’s Choir.

Emme Lipp (Soprano Soloist) is a seventh grader at the Esther F. Garrison School for the
Arts where she majors in chorus. Recently Emme has appeared in Amahl and the Night
Visitors, The Sound of Music, and Garrison Voices. She is a Premier member of Savannah
Children's Choir and had the wonderful opportunity to tour Ireland last summer. Emme
has always loved to sing, and has also enjoyed theater. In her hometown of Columbus,
Ohio, Emme had the lead role in Bartholomew and the Oobleck. She was also cast in
Savannah Children's Theater's production of Shrek. Emme will be confirmed this year
with her church peers and she looks forward to becoming an official member of Skidaway
Island United Methodist Church. She hopes to one day sing in the SIUMC Chancel Choir.

Kyle Siddons (Baritone Soloist) has appeared with the Arts District Choral, Boston
Baroque, Boston Secession, the Pennsylvania Sinfonia Orchestra, the Salisbury Singers,
the Hilton Head Symphony, and the Savannah Philharmonic. On the operatic stage, he
has performed scenes from Robert Ward’s The Crucible and Jake Heggie's 3 Decembers
with the University of North Texas Opera Theater, premiered the roll of Enio in Pasquale
Tassone’s Seven Rabbits on a Pole at the Longy School of Music in Cambridge, MA, and
was in a production of Gianni Schicchi as a part of the Savannah Music Festival. Kyle holds
a Doctorate in Vocal Performance from the University of North Texas and further degrees
from the Manhattan School of Music and the Longy School of Music. He is currently the
Upper School Music Teacher and Choir Director at the Savannah Classical Academy, and
an assistant conductor for the Savannah Children's Choir.



Phyllis Albertson
Glenda Anderson
Jane Ault
Peggy Breese
Jennie Burridge
Sharon Bury
Leah Coleman
Betsy Daly
Stephen Dobson
Seekie Drysdale
Wayne Drysdale
Sandie English
Leslie Fitzgerald
Karen Foulkes
Ruth Freiberger
Evan Goetz

Violin/Viola
Kerri Sellman
Marina Volynets

Violin
Terry Moore

Horn

Stephanie Mason

Rev. Jim Giddens
Senior Minister

Chancel Choir

Pat Goode
Bob Haney
Drew Hillis
Dan Huffer
Phyllis Huffer
Connie Jones
Carol Kinduell-Davis
Gwen Leathley
Betsy Longstreth
George Longstreth
Peter Louglas
Art Marble
Toni Marwitz
Carol Melton
Judy Meuleman
Minnie Moore

Orchestra

Viola
Taliaferro Nash
Jonathan Aceto

Bass
Vadim Volynets

Timpani
Ray McClain

Liturgists

Rev. Tom Nichols
Associate Minister

Gay Morison
Katelynn Moore
Walt Morris
Jeanne Mundy
Cary Negley
Marion Nesterenko
Bill Peterson
Linda Porter
Dick Prior
Sue Prior
Don Read
Ann Robertson
Mary Jane Rosenbaum
Abbey Terry
Sue Wight
Jan Wright

Cello
Joseph Harvey
Sarah Schenkman

Harp
Lucy Scandrett

Organ
James Richardson

Michelle Johnson
Director of Education

Please join us for worship on Easter Sunday at 8:30 am or 10:30 am in the Sanctuary.
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